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The rooms in these images were developed from miniatures and retain the strange 
disparity of scale that occurs when reality is mimicked in the realm of the small. 
However, they subvert the traditional readings of dollhouses and miniatures as nostalgic, 
idyllic, and detailed structures for the eye to consume. They stand instead as an 
imperfect scenario imbued with the strangeness of the everyday in a stark and strange 
context. If we look to the miniature for the ideal, we find here instead a peculiar 
reflection of everyday living. They are outside the cute, exaggeratedly symbolic domain 
of the dollhouse and instead exist in a reality where the physical becomes psychological. 
They exist as possible spaces that open up questions about the ability for interiors and 
objects to retain the emotional residue of our actions. 


These spaces are empty of figures but retain their presence. It remains unclear, however, 
whether they left just moments ago or days earlier. When looking at these rooms, there is 
the sense that we’ve just missed the action, or we aren’t able to see into the part of the 
room where something is taking place. But they suggest too that perhaps beyond the 
frame, there is nothing; it’s where everything falls apart. These images seem to collapse 
time in that they represent a period during which there was only the still emptiness of the 
room. There is stillness in these spaces, a quiet presence and the sense as a viewer of 
being a voyeur, being privileged with emotional information that would otherwise be un- 
viewable. 


Invariably, the repetition of familiar objects in the interiors of Model Homes is a bit 
disquieting and reflects the sensation that occurs when we visit the homes of our 
neighbors and friends and find that our dresser, our table, our doorframe have preceded 
us. 


I want to let the familiar tell a story in a way that is not. I want to bring to the forefront 
the commonplace, the mundane, the unnoticed props that surround us and reveal their 
capability to record the emotional context of everyday occurrences that surround them. 
The stripped down environments used in Model Homes bring to the forefront the mood 
established by the relationship between certain objects without the interference of 
unrelated items; they have been emptied out until they create a new type of meaning and 
reading of the objects and environments. By establishing a new context for these objects, 
their relationship to our own experience is altered to the point where the images begin 
perhaps to reference themselves and the viewer is left with the task of bridging the 
peculiar gap that exists between the space they occupy and the space created by these 
interiors. 


